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okl

S2u: O|2u} A, M1# 1= (2021. 3)
1. M2
do) t)FESe} AL sl%o] WAA Ao SjEwA, §Fe] 7} BAE (nation

branding) ©| "W X7} Z A FAAE I AT} 21417] o] 98, WE 213 Kpop, dUH oA &
gh=ro] iFaste 58, AvE E 7S &, J83 YES TAHOE = "UAY Jed

wol7h obAobE A Ao, Bl §3, dr), £5 A9 5O.2 WA A A, AAA Lo

UAY 78 LPE #F GFL olojrtu Ak BT $EE 4EI UGA pp 2E T

Hd 5E e HAST Y AT, B4 Z2RA 5 B84 A4S, BTSS Blackpink 2-& K-
FE, ol X A

/‘\_]__
Ho B RA7|E T Ave Hold T3 AL,
TRk AAY WA, a9l w2 ] 23 FR=E At
HAAAAR S Z 29 A2 (Global South)E o T
Ak AAA 7 HAEL 4G LGollA THEo] W ~0tE £
o

o & olalslr] Sl Al 2 istel A AR Bol olE £ M, U N, maes 9,

aelm At EEE So) A8 6}%«@}% Npol A BFE FE5T Ytk E BFS
A ESAL, 0% T PFES Fulshs 5 FFI 2719 FESe] Fako] A
Fo} s, o mel ofd), 171 %%*4 SR7] 508 744 FhE 3 ok AAA BT
BE A, T o] B Mw} g4 71%% H?Q} @o] Bohd 940t EUE, 5 25

257 @ EF Flol, W £3dH Yk AlxdEe] FRE o) &T vHARS
ekt e s 22 B Zrlo] 9T oln A=

3 Solth. Bolnnh, ¥ AR G @
991\

319 A] 7] LA} F3} 2] 1 (cultural diplomacy) S 7 Z3FaL 22X E 39 (soft power) FdS

A FAoA =9 F7F AHEE Fole ¢, MAREY 9% F3E T g7 A4S
olgf o} WHZ Fstel= FF AR (public diplomacy)E A3 =¥l = Aot
RE 3l £33 22 A VEs TS BN oty 1719 o|n| A& gt o]
TAAQ BEE AAA RAFoZN A AANA el 1A E A7) A dHe R
Zold = Aot
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W%, Eahs 5 4ARe BE AVNEE § 23 27150 o 27744, dF RS B 27}
By = 2

e
18
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l
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(Anholt, 2001; Kim and Lee, 2018). &3

FAFUAA Aol uld @ FABAE G 9@ ETRA BESHA B 5 AUk
o

M F=&3te] A4S dasts 4, =71 B

=

R
F2ARTL BF BH Lexg 24 oMES Fa) Fr)9 ouAE AT HE Aow

FA 5

8 o84 =Y= Aol F=AHEIL o9A TRE
&l o2 FEH HA=AF =ostaiA ot mepa] 2 =4 Ad 1998
R AIREJS WEEH FA7MA qd ARV oW E dRAAS F& Se=A, FRE
oAGA AZERQS J=AE AW EIA Frh 53], o) FRIE ROl thaf oW A A H
#AAE BEAEA, a8 Ang AZENRSY] AL AAISAE HuFoZH, FFI}
FTE oA A s A4S A% A =9staAt dH. RV AZESS A £33l
AP o g T4 AL A 3 F S AX AFH wef 24 2= Ho A B =52
FR7F AR 1990 SHEE 20208704 BANG R o g diEE e Ad
1248 A & F8 A EL vHH FEEA (critical discourse analysis)S F3l, HFE LA
A3t Y=AE A AR, A BRVF FRE T T FQ ZIejuEA
&Y =A, IHTE oju 3 BFo 2 FEJPEAE =3t npAI RO R, AT ENSZ A
ot 3w AAH LS EE o] & P& =95tz gt
2R/ E F (1996, 225)°] 2R, FES FRIIME olopr|etAY tixste WA o2, o
shue] Adolu 22 o' onE RbEo] W Rt oy WMol A ojoprgozn, dAT
A= AYES FAdste AXS Agbstes Aotk =3k 327t AAlRE &5 W29
dFol7|= sty A FES AHAHOE OAS o] &ste AEF A0 o HeEH=
AHEE 71| R BAE AT (RIS F,2017). B ATE A 20930 Ao o FH A4
T 7 w3 ue] #E WS &7, E® A= o R/ B FA S0l BT
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Qu: |21} A, M1# 1= (2021. 3)
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3}9] 3 (cultural diplomacy)®]

le didg e =xnses Zon, o

AR o] FAQuE FHEI}
o]t} (Nye, 2004). &AZE 3}
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=
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=

=
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1= A o]t} (Mark, 2009).

714 Folg H2

Zolth (Cummings, 2003, 1). E&J =
Holth (Kim and Jin, 2016).



AL / SRAIS AZETPSL otelm HERY
7R B WL PUY 5L Holok AT FEARE FF /N AYBAE =Y
SAThE A ol (Nye, 2004). 3F9 7} AB A o) meks Fol A HolhA et HolA, &
AR7t Fo 4TS I YuE AL AHY 5 Qo A wst EHE P gy
PEE WA E BYSE 2024 2 8L Rrhs itk 2w A%, B¥9} Wzt
o] 2ZENY 5 BE, AT ARG ANENA D F7H oM AE 1P Wk ol e}
S F7kel A Yol ohgk A1l A A ok B4 S FE3] 93 Aolekn & 5= ek
2007) Zubel AAAHCE /S B Y= FRE LATEREA TE o F7h

=3En 443 3 = w7hs FoAE FRUE
Tk ZR2E FA O FA UM AR, 1715 AL 9l 797 AHE 917) W el
depdely @A Z7t e de} (Telenovela)® Bt W =evts, A=/ Byes
(Bollywood) ¥ 3+5 &3t HAF M T 7h59] £ZE 34 & SAANT= 982
stal ou, =AY WE I FAYES UAL 7EA7A olofAE ThFd EofellA
TAFHE e FFH s AAst= A9 §171 Wl (Jin, 2016). L&l 19803 o 2F
199038 ool . Fst W T2 dFEet (pop), 1L & AY & EU=

FAFUAA Bepor, FEsREAAE dqUmolde Aselans, T2 olAo} A%
A9 2dvtiolel dAE Zlo] oholA @Fe] Ju

His B2 AolH aﬂzl AT & 5 U

SRl AS o8 UFESI A A ESAF A ZAVE BHA I EF AZE
2] © 7| A BTS7} UNoJL:

s dANT Atk HAZ BTV AAAZHSE KpopEes &
5 & Aol RV AZEF S A4 o7 F39)a, B Yoyt 33w vt
3ttt o= 2141 7] Zubel], §h=o] AXETS] o2 A oA

=
93 RO A% 2TETYC] JNT BANL, F FF AuE Hsa o] F YFHOE
A

FojH oz o3t kool HF ez AANA S AVIE 2ZEFAYE FI) o9

olu| R ¢} =7} HAEE 7 4 7] wEojth AXII AT (2018, 174)+= o]t THA,

“FEoue 5H& Ao tg A2 U5 A FRE T3 ST A G| FALE o mw g H o
o
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Qu: |21} A, M1# 1= (2021. 3)

2ol w9 FAHHA gibs FFLuel Telfste Aeed it 88 Fustelr] s =
A FFolghs A 1y B2 d Zloltp gt A AT kA 7Y AZER QSIS
Tl TEANE FHsAE AFA FoAo| FES| dxEHo o

=& 4w ARV FFE LAZENS S sk e A rEA FA A 8 48 WESHL e
e A A = F Aok FAEY, =] E3ue w7H $744-S LEA717] fls) AR
A, & o WA (top-down)oll o8l A =3tEO sith AEEA AFStE o] 7] Hsl
=7 22 (developmental state model)= AP O 2ZA = F3Ju FA| vl
P o= ANl g7] WZolth (Kang, H.S., 2015, 435) Bt A A A 02 3k Fel = 9] A4t

o Zaakelol tE AUe A&Holol Bt Ly Aol AU wr} Aol
AzetE TEHE Mol A v Eejof shnl, TRl A% o)9) AEe ==
sk slool M dels 4% 2R A, TR o8 FRIFR

= ;
AYsy) BokE, NRFEY WAE GAFE o] wFAstn B 5 ok BRI
=

HEEsel A8 ERenE ARETs UnREe] R SAd & Y] wEolT
(Jung, 2019). FF9 e AT FRF| S| mA Yol A Hojuh Wgke] Folste] Taysh

—

= owzF
BRo] Yz o] BayEolof A7) 2 AAE AT 5 7] WRolTh AN dApBo] AHYS,

R S
“B3E AN B3RS Tl 443 FAste Td=vE 2d stdlAde £39a HA
I7F4 02 A H S E1 PR(public relations)©]\} ZZ3HIFC}H (propaganda)e] FENE HE

s A7e o] dth(Kang, H.S., 2015, 435). WEtA, & JuE AE5ZQ Z=2uzig

AF A7 ApEA = e A, “FFdue el E=E ke da A A, o]59

oo oA GdE F dvke Holth ol HolA, Id=AHE} EIAAES Y

UA2~E0] IFFRE L F AUSE ok s, ARF ] ARl urt opbd, A7) Al
o ¢ ojsfl o} A 5ol A3l oF Sk A7S WAl 8l oF ghoh (Kim, H.S., 2016, 422).
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Abstract

Cultural Diplomacy and Soft power in the Korean Wave Era:

A Critical Discourse Analysis

Dal Yong Jin

(Distinguished SFU Professor, Simon Fraser University)

This article investigates the developments of the Korean government’s attitude to Hallyu, connecting with
the notion of cultural diplomacy as part of public diplomacy. By employing a critical discourse analysis,
it examines presidential speeches between 1998 and 2020 because they represent and establish guidelines
applying to cultural policies on the Korean Wave. By focusing on presidential statements with the notion
of soft power and cultural diplomacy, it discusses the ways in which the Korean government interprets the
Korean Wave in tandem with foreign policy, thereby appropriating Hallyu as a tool of improving national
images. Throughout the discussions, it also develops two different perspectives, known as the MBC
model and the KBS model, thereby finding fundamental perspectives framing cultural diplomacy and

public diplomacy.

Keywords: Korean Wave, Soft Power, Hallyu, Cultural Diplomacy, Public Diplomacy.
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